I Chris ians belonging 0 he Assyrian Church of he Eas or he Chaldean Ca holic Church. 2 Words in bracke s are he names by which hese villages are known in heir own dialec s. 3 In fac he Hamziye speaker old her S ory 0 he au hor a second ime, several years la er, wi h differen wording and de ails. hough wi h he same basic S oryline.
The texts presented here are four different versions of a children's story passed down the generations orally. The versions vary not only in the actual story, but also in the dialect in which they are recounted, all of which are members of the North-Eastel11 Neo-Aramaic family (henceforth NENA). It is hoped that the comparison of different versions of one story will give some idea of the variation that oral folktales undergo, and will also facilitate a comparison of the narrative devices used in different dialects.
All versions come from Christian communities l in the NENA area. The first two versions are told respectively in the dialects of the villages of Alqosh Caiqu §) and Telkepe (tJlkepJ)2 situated in the Mosul Plain in northern Iraq. The third version is told in the dialect of Hamziye (hamziye, also known as hamzik), a village in the ,,?apna region further north. These versions were recorded by the author during face-to-face interviews with the narrators. The fourth version was recorded in a telephone interview with a lady who was born in the small village of Tazakand (taziikand) south of Urmia in Iran. Her dialect is related to, but distinct from, standard Christian Urmia.
The story is a children's story. According to the Hamziye speakcr, the story is told to children at bedtime to help them sleep. The origins of the story are not known to the author, nor how it travelled from village to village. The four stories are clearly versions of the same story, but show significant variation.
It should be kept in mind that the stories are as recounted on a particular occasion. Unlike written literature, these oral stories have not been fixed in a particular f01111. Within the same village they might be told differently. They would probably be told somewhat differently by the same person on another occasion or if given more time for preparation. 3 The stories were not told spontaneously or in the n0l111al context, but in response to a request from the author and with the author as audience. This artificial context seems however to have had limited impact on the style of storytelling, which is lively and vivid. The two female speakers (Hamziye and Tazakand) seem to be practised storytellers,4 though I am not aware if this is the case for the others.
NOTES ON TRANSCRIPTION

Vowels
The approximate IPA5 values of the vowels are as follows: SHORT [~ ~ r] le! [er] lil [i::: ~ i]
Consonants
The consonantal symbols have their IPA values, except for the special Semitic symbols (laryngeal " pharyngeals < and ~l, emphatics {, ~', !, affricates (~ [tj] and j [d3] ). There are some differences in the Tazakand transcription (see §3.4).
Synharmonism
In Tazakand, as in other dialects of Iranian Azerbaijan, emphasis is a feature covering whole words in many cases. Whole-word emphasis is known as synhamlOnism. As in dialects such as Christian Sardarid 6 and Darband 7 , there are two levels of emphasis: middle-timbre and emphatic (pharyngeaJized/velmized). In middle-timbre words, vowels are backed but there is no pharyngalization. The two levels of emphasis are marked here as follows:
In he case of he Tazakand s ory eller, I was made aware of her version by her niece, who had heard i from her. 5 In erna ional Phone ic Alphabe . 6 Younansardaroud (2001) . 7 Au hor's own da a. 
Other Symbols
Alqosh Version 9
Told by a man in his 30s, bom and raised in Alqosh, now living in London. He heard it from his grandmother in Alqosh.
(1) ' 
aHwa-w laHwa xa-hedika.' jakZ<J 'o k<Jtwa h-aqZ<J/:t.'
Once upon a time, there was a spalTOw. A thorn got stuck in his foot. She said, 'Don't cry! I'll give you a piece of bread. >11 (6) ) fvara.' 12 He said, 'Give it to me.' He took the piece of bread and started flying.
(7) .{era-un P!r<J-U' xze/<J xa-.siviina bixiila masta,' '/I za(}wiil<J Uxma.'
He t1ew on and on and saw a shepherd eating yoghurt without having any bread. 8 A name given by he au hor of his paper. q For he grammar of his dialec, he reader can refer 0 he au hor's unpublished PhD hesis (Coghill: 2003) . 10 jyk -('yk I ' 0 pierce, ge suck', probably borrowed from Arabic skk ' 0 pierce'. 11 A paO"xra is a large hin pi a bread. 12 /w1ra here is a varian of he progressive fOlm bd/'w1ra 'flying', where he b prefix has en irely assimila ed 0 he ini ial labioden al of he intini ive (J.}>iira < 'ffyiira < *b fyiira).
13 No e ha /,,/ is regularly elided in ae ual speech before encli ic It 'and': llUS i is pro nounced feru.
(8) 'am; He said to him, '0 shepherd, why are you eating yoghurt without bread?' 'amiJrwa: m-rJoiJn?' Idtti.' ma 'OOiJII?' He said, 'What should I do? r haven't got any. What should I do?' (J 0) 'anliJlwa: ")goaoiJ.' anliJlwa: hdyyu.' He said, 'I'll give you a piece of bread so that we may eat together,' He said, 'Come.' (11) p; ") goao<J.' xl;),~la paO<Jxta,' xl;),~b; 'ixala, '
They started eating together. The piece of bread was finished, they finished eating. I This word, from Arabic da'wa, is bonowed in 0 NENA as da'wa or (wi h he pharyngeal weakened) as da'wa, some imes bo h varian s in one dialec .
IS Or ([wa u ba §((~ya w (unclear) . 16 When he en se shif S 0 he presen in he narra ive, j will be ransla ed here as such, even when i sounds sligh ly awkward in English. This is 0 draw a en ion 0 his nmn ive device, which will be discussed in §7.3 and §7.5.
17 Li. 'J wan (for) me my ram back!' 18 = babxaya. As wi hjY()ra, he b may assimila e comple ely 0 he ini ial labial. 
Om dm drum!
TeZkepe Version 20
Told by a man in his 30s, born and raised in Telkepe, now living in America. He heard it from his father in Telkepe.
(1) xa-butikv 21 WiiW; y22 b; yrxa §v mgando!, ; y bgalld6!'; y<, ' A span'ow was walking, hopping. A sparrow was hopping in the street.
(2) Wel'; ' z"ll; y geb; ' bmpal!c1I; y k; ' A thorn got into his foot. He went to a little old woman, she got out the thorn in his foot.
(3) k;ym §aq!a/u k;ytvve, ' komta!qciZ;y p-taniiT;) .' She took his thorn and threw it into the oven.
(4) qfJmZ;y but [kv « ... »' pull; y b; ybxayv:' k; yb; Ytl kfJtwi, ' k; yb; Y/1 kfJtwi!' The sparrow « ... " started crying. 'I want my thorn, I want my thorn! ' (5) k;ymamral;Y:' bmtaiqann;y p-tanilr;y.' bmamem: bh;yn kfltvvi!' kommev.,ab taxurtv.' She said to him, 'I threw it into the oven!' He said to her, 'I want my thorn! ' So she gave him a piece of bread. He took the piece of bread and went off, walking, and he saw a shepherd.
19 [amh"ll!all1h "lta is derived from Arabic/Persian lahl and refers 0 a large double sided drum played wi h drums icks. I is played in ou door fes ivi ies, accompanying he ZlIrna or reed pipe. 20 For he grammar of his dialec, he reader will be able 0 refer 0 he au hor's grammar curren Iy in prepara ion (Coghill: for hcoming) .
21 Bo h Alq. bedika and Tel. butika are borrowed from a KlII'dish word for ·sparrow'. Cr. he en ry beytik 'sparrow' in Chye (2003) . 22 No e ha he usual form of he 3m5 pas copula in his dialec is wewn. The old woman came and got out the thorn from the sparrow's foot and put it in the oven.
(5) qCJl11yapyala xa-liixma,' Then she baked her a piece of bread and gave the bread to that sparrow.
(6) zjlla cucukOa jjrra jfJrra,' xzela xa-.fivdna.'
The sparrow left, flew on and on, and saw a shepherd. (10) mCJrre: la ' la-baxyat!' haha!' .squI 'aw-hariilla [alax.' He said, 'Don't! Don't cry! Hey, take that ram for yourself!'
(11) q;jl11le sivana,' qCJmymv;) [[e xa-harana: [a (~u(~ukOa.' The shepherd rose, gave him a ram, that is to the sparrow.
(12) ' xzela xa ... biijla: max dii'wa 'amraxla.' So the sparrow went on and on, she and the ram, and saw a party, like a wedding party, let's say. 35 29 Li . 'my grandmo her', from IOta 'grandmo her, old lady' or is diminu ive form toto 'granny'. 30 Li . 'granny'. This is an example of bi polari y in kinship erms, where for ins ance a son calls his fa her 'daddy' and he fa her also calls his son 'daddy'. This is also common in Arabic: see for ins ance Yassul (1977) (13) da ' 'aw15ax da'wa, ' A wedding party. And she said, 'Hey! Wedding party!' They37 say, 'Yes'?' She said, 'Won't you all come, so we can hold a party, hold a wedding party?' (14) 'ifna '; ' pparmaxle, ' ptaxlax, ' ptaH; f5ax kek.' '/ have that lamb. We'l! slaughter it and make it into rice and soup and dolma and piicha 38 and we'll eat, and we'll make cake.'
(15) marn;: ye. ' hayyu!' dUD, 'J have a bride and groom, and you have a pipe and drum, so we can make a party, make a wedding party. We'll dance and sing!' 36 I is no clear 0 he au hor whe her da\vatiye f. (cf. Kurdish de'wat wedding) is a synonym of da'wa 'wedding celebra ion'. or refers more specifically 0 he people who are rcsponsible for he fes ivi ies of he wedding. The doubling of he vowel le er here indica es ha i is ex ended: some hing which of en occurs in voca ives in NENA. 37 The agreemen is ac ually feminine singular, wi h da'watiye. 38 Paella is an Iraqi dish: a s ew made from he head of a sheep or from s uffed ripe. 39 §q;flla la: she. ook her 'she ook her', wi h objec agreemen. This form, wi h an ex ra L sufflx marking he pronominal objec on a Q!alle form, is from he DerabUn dialec, he dialec of he informan 's husband and children. The Hamziye form would be he supple ive Qii!J/ form qam.ifaq/a/a (> The ZlIrna is ac ually a reed wind ins rumen common in he Middle Eas and radi ion ally played a weddings oge her wi h he {amhuitaldahole, a large drum. 
taXiJrta p-xa-haruna.'
My piece of bread for a ram.
barana p-kiilo-w xatna.'
A ram for a bride and groom.
kalo-w .dtna p-!ambulti.'
A bride and groom for my drum.
{am/mlti qawra mum.'
My drum is calling 'grave' .43
{ambulti qawra mura.'
My drum is calling 'grave'.
(26) mdurqiilla ('ucukBa-w' npalla-w pqela-w mJtla.' xla~'la.'
Then the sparrow stumbled, and fell, exploded and died. The end.
Tazakand Version~5
The speaker, around 60 years old, is originally from a small village called Tazakand, SSW of Unnia, on the Baranduz river, close to the mountains dividing Iran from Iraq,46 She moved to Tehran in her late teens, Note that the transcription contains some uncertainties, due to the poor quality of the telephone recording and lack of other infOlmation on this dialect.
Notes on transcription
There are some differences in the symbols used in this text. Because of the quality of the recording, it is not possible always to be certain of the exact phonetic rcali zation of these sounds. W' here appears to be IPA [v 7 53 La cr in he ex .io is some imes pronounced as ju, bu he spelling.io is re ained for con sis ency. 5 The Ilf of hc suffix, unusually for NENA, appears 0 have assimila ed 0 he preceding If/, here and in lines 5 and 11, bu wi hou a clearer recording i is no possible 0 be cer ain.
55 Caw" «/alw,,) is in fac he radi ional ype of window, a simplc hole in he wall, ra her han a modern window.
56 a «aha) , his' is probably a borrowing from ano her dialec , Urn1ia or Sardarid (Younan sardaroud 2001: 180). Elsewhere ya is he feminine near deixis demons ra ives (cf. line 27).
57 Some imes his verb has fhl, like Sardaroud (Younansardaroud 2001: 123) ; in 0 her cases i appears 0 have an unaspira ed Ipi, like Darband (au hor's own da a).
58 Li . 'by God'. ' 59 There seems () be some varia ion in he exac form of he sa ive par iciple q{i/a (f. qri1ta) + pas encli ic copula (probably iwa). Some .imes he final lalof he par iciple and ini ial /il of he copula merge 0 lel (q![[ewa, q!fltelVa) and 0 her imes he lil simply elides (q! [[awa. q![/tawa) . This is some hing ha varies be ween dialec s; i may be ha here is some intluence from ano her dialec, perhaps he pres ige Unnia dialec (q!fl eva), cf. He zron (1969: 116) She new on and on, and wandered around and around then she glanced ('1) in the mountains of Dohuk.
(17) tanuJarJ!' weeeliJ xa-beta: xa-jrba +brif,va l-pjpor-rara!'
Way over there! There is a house, and a sheep grazing at the 1'oot 65 of the mountain.
(18) mfrtewa b-wo-iila qeman azan Cjs-d-ewa.'
She said, 'By that God, .let me g066 there.'
60 Ano hcr example of bi polari y in kinship CITI1S. Cf. no C 30. Herc we have an ex ens ion of he basic func ion, as he old woman is no even me aphorically he fa her of he sparrow. A parallel for his is in he Jilu dialec of NENA, where babi is a 'general enn of endemmen • even 0 a child': cf. he en ry bdba in Fox (1997: 126) .
,J!!a b,JI!a.
The empha ic (velarized/pharyngalized) I seems 0 indica e ha hese are derived from Arabic a!!ah 'God' and b a!!ah 'by God', in con ras 0 he b ala found elsewhere, which has an Aramaic origin.
6~ Li. 'give'. She went away again and she wandered around and around and around. 'Let me go76 and get my bread! ' 67 < b +nulrt7y;). The Ih! of he preposi ion has assimila ed comple ely 0 he ini ial Iml. 68 The 3ms. pronominal sutTix on nouns and preposi ions varies be ween u and e in his ex . This seems 0 renec a mixing of dialec s. The form u is usual in he Unnia area, while e is found in many 0 her NENA dialec s. 69 The h found on he infini ive + copula cons rue ion elsewhere (e.g. bxala 'ea ing') is absen bere, perhaps hrough assimila ion 0 he labial Iwi. ef. also no e 67. 70 Li. 'Ii le soul', a diminu ive ofjana 'soul'. 71 This appears 0 be onc of he longer Isg. qa!;)l (presen ) intlec ions: illtl (for Ims. all) and ana (for Ifs. an). These are found in several 0 her dialee s, such as Mangesh (au hor's own da a).
72 From Arabic majhur 'forced, compelled'. 73 The basic meaning of xina is '0 her', bu i has 0 her meanings, including 'again, af er his; well!' (Maclean 1901 (Maclean ,2003 .
7 Du here may be a deic ic par icle rela ed 0 he deic ic copula dun « du n) 'J am ... righ now'. 75 In he sense of French voici. 76 The use of he nega ive /a + subjunc ive presen qa!JI is similar 0 English 'shouldn' I .. .'
wi h an empha ically posi ive meaning, i.e. 'J should'. The falling in ona ion is ha of a sa e men ra her han a ques ion. Maclean (1901 Maclean ( ,2003 Maclean (1901 Maclean ( ,2003 and piIT ya 'plen y' in Oraham (1943: 413 
hatxala ax zmireli qiilax,' nUl-da hatxa zmirtuwa qiilu.'
It's like that. As I sang it to you, thus also she sang it to him.
STRUCTURE OF THE STORY
The common stTucture to the different versions is as follows:
1. A sparrow gets a thorn stuck in its foot. EPSODE 2. It goes and finds an old woman and asks her to get it out. She gets it out and throws it into her oven. 3. The sparrow starts crying (not in Taz.) and asking for its thorn back. 4. The old woman gives the sparrow a piece of bread instead. As can be seen, the story has a repetitive structure with several episodes, each involving a new character. In Alqosh and Telkepe these characters are: the old woman, the shepherd and the people at the wedding party. In Hamziye the pipe-player is added. In Tazakand the wedding party is replaced by a starving village and a different musician (a saz-player) is added. Each time the sparrow meets one of these characters it gives or shares something with him or her, then later starts to cry (except in Taz.) and asks for it back. To placate the sparrow, each character gives something in exchange, which the sparrow then goes on to exchange for something else.
VARIATIONS IN THE STORY
The two versions from the Mosul Plain, Alqosh and Telkepe, are similar with only minor differences. In Telkepe the sparrow hops or walks rather than flies. At the end Alqosh has the sparrow flying off with the bride and groom, chanting a rhyme. Telkepe has the sparrow throwing the blide and groom into a well, and concludes without a rhyme.
The Hamziye version is similar, except for the additional episode. There is merely a little more detail about the wedding party. In the additional episode the sparrow meets a pipe-player and together they hold a wedding party with the bride and groom. When the sparrow demands the bride and groom back, the pipe-player gives her his pipe and drum instead. The sparrow flies off and, as in Alqosh, sings to herself (though the song was not included in the initial telling). In this version alone the sparrow dies at the end.
The Tazakand version is considerably longer and more elaborate than the other three. There are some minor differences: it has an unspecific sheep (drba), rather than the ram (bariina) of the other three versions. There is no mention of the SpalTOW crying at each stage. It also has the sparrow wandering off for quite some time before coming back to reclaim what she has lost. There is generally more description: the smoke from the window of the old woman's house; the shepherd so hungry that he is crumbling dried dung into his milk instead of bread. Later there are some more fundamental differences. The wedding party is replaced by a starving village where the people al'e eating forbidden meats, and only a girl is given instead of a bride and groom. Like Hamziye it has an additional episode, where the sparrow meets a saz-player and exchanges the girl for the instrument.
As in all versions except Telkepe,105 Tazakand ends with a rhyme, sung by the narrator, where the sparrow recounts all the exchanges that have been made.10
V ARIA TIONS IN THE LANGUAGE
The dialects of these four versions are quite diverse. Alqosh and Telkepe are relatively closely related dialects, yet there are still quite obvious differences between the two. Hamziye is a little further removed, both geographically and linguistically, while the dialect of the Tazakand version is quite distinct from all the others. There is not space here to go into the many grammatical differences between the four dialects. Of more relevance is the variation in some of the lexical items playing an important role in the story, as in shown in the table below. The dialects are ordered geographically, from south to north. Note that words in {} brackets are not actually found in the text but are sourced from other fieldwork and added for completeness. 
Main differences in key lexicon
A.=Aramaic, K.=Kurdish, Arab.=Arabic, Pers.=Persiall
NARRATIVE DEVICES
The texts afford a useful opportunity to compare various features of narrative style in NENA folktales.
Opening Formula: 'GlOwa-w {aOwa
A feature common to many NENA dialects is the fonnula which begins two of the versions: 'GlBwa-w laBwa in Alqosh and 'itta litta in the Tazakand version. This means 'there was and there wasn't' and is the standard fairy tale opening, equivalent to 'once upon a time' in English fairytales. This fonnula is also found in other Middle Eastern languages: for instance Arabic kiln yei mil kan 'there was or there wasn't', Kurdish hebu nebu and Turkish (bir) vannil (bit) joxmus. 1 U
Narrative Tenses: General
One of the main differences between the versions is to be found in the tenses through which the tale is recounted. In Alqosh, Telkepe and Hamziye, the main narrative tense is the q{;)lla form 1 J 4 and its equivalent with pronominal object: Alq.ffel. kamqa!aUa/ Ham. qamqa{alle: Il5 In the Tazakand version we find the q!ila participle (feminine (Hi/ta) being used as the main narrative tense. In many Assyrian J 16 dialects this stative participle is used with the present copula as a narrative tense. J 17 In a string of successive verbs the copula is sometimes not repeated. But in this text its usage is somewhat different. It is used without any copula from the beginning of a discourse section, as in the following example: This structure -qfila -alternates with another structure: the stative participle plus past copula (qrilewa < (j{i/a + -iwa). This can be seen in the example below, where it is immediately followed by several q{ila fomls:
(5) prixtewa xista' midrl1 ati jiZanta xista tuxmimta: ... She flew on again that dopey thing went and thought ... (Taz. 47) There is no obvious difference in the function or distribution of the two fomls, q{ila and q{ilewa, but further investigation is needed.
113 L Garbell (1965: 175) . 11 This name is based on he fonn wi h he s andard paradigm verb q{/I • 0 kill'. 115 In many NENA dialec s ({{alia canno ake a full range of pronominal objec affixes. A 1'01111 based on he presen base qa!dl , wi h preilx kam Iqam , is used when a pronominal objec is required.
"6 I.e. dialec s spoken by members of he Assyrian Church of he Eas , who usually origina e in he nor herly par of he NENA area, especially sou h eas em Turkey and nor h wes em Iran, 117 G. Khan (personal communica ion). The dialec of Barwar is one.
Narrative Tenses: The Verb to Say
An intriguing feature of these texts is their different treatments of the verb 'to say' in narrative. In Alqosh and Telkepe 'mr I 'to say' can be treated like any other verb, i.e. with the q(dlld fonn or its aspectual equivalent Kdmqti!alld: merd 'he said', kom'amero 'he said to him'. This verb, however, does show a tendency to use alternative fonns not otherwise common in narrative.
In TcIkepe one of these is kilmor. This is the k-qil(o! fonn, which is normally used for the (habitual) present, as in kpillox 'he works', hiizd 'he sees'. With the verb 'mr I, however, it can be used as a narrative tense. The use of a present tense in narrative (,historical present') is a common device across many languages and usually serves to make a narrative more vivid to the listener.
1J8 It is common, for example, in colloquial English, when telling a story, to say 'and then he says .. then she says .. ' and so on. The examples of this fonn in the text are in lines 10 and 14: A narrative tense 119 has perfective (punctual) aspect. But kilmor would normally express a habitual activity, which is a type of imperfective aspect. So the function in narrative differs in aspect as well as tense from its usual function. Therc is, however, no present perfective tense available in the language as an alternative. In another Telkepe recording a different fonn, 'c'imor, is used with the same function. This is the unprefixed qil[i71 fOIm, nonnally used with irrealis functions, e.g. wishes, purposes etc. The following is an excerpt from this text: 'wa w' miJrra: /U}O!' da'watiyee!' 'amra: ha,' m(}rra: le 'liOil/un' 'awoax (uifla.' A wedding party. And she said, 'Hey Wedding party!' They say (lit. it says), 'Yes?' She said, 'Hey! Won't you all come, so we can hold a party? ' (Ham. 13) liS Comrie (1976: 73 78) . Cf. also Givon (2001: 298 3(0) . 119 Le one used for narra ing sequen ial even s.
is basically a past tense form, its usage in narrative does appear to be related to the natTative present: (j) it is used in the same contexts as true natTative presents kamJr and 'amJr, and Oi) it is the past tense that is formally similar to the present tense (both being formed from the base qatJ!). There is however the alternative possibility that it is the itTealis'dm;;rwa '(that) he might say' that has been extended to the nan-ative function. The parallel with French, however, favours the fonner interpretation.
In the Tazakand text the situation is different again. Mostly the verb to say in natTative is treated the same as any other verb. That is, it is usually fOlmed with the stative participle, with or without the past enclitic copula. There are however some examples of the q{,Jll;; fOtTl1 with this verb, as for instance in line 56: It may be that q!Jll;; expresses the recent past,124 in opposition to q!ilalq{flewa which expresses a more remote past. Tf so, its use with 'mr I could again be a device to bring the natTative closer to the present. The question arises of why the verb 'to say' in particular occurs with the historical present or related forms. The historical present has been much investigated for other languages, including colloquial English. In English it is not restricted to the verb 'to say', so no precise parallel can be provided. Nevertheless it does seem to behave differently with this verb.
125 Schiffrin (1981: 58 ) links this to the association of 'to say' with direct quotes. According to her, direct quotes 'increase the immediacy of an utterance which occUlTed in the past by allowing the speaker to perform that talk in its original form, as if it were occurring at the present moment.' Direct quotes are usually preceded by a verb of saying, so she argues, 'Using the present tense with that verb is another way in which the nanative framework replaces the situation of speaking in order to make the reported material more immediate.' The statistics from her corpus show that the historical present is in fact more frequent with direct than indirect quotes.
How is this relevant to NENA narratives? In these, indirect quotes are rare: almost all quotes are direct. Direct quotation brings the actual words spoken directly to the ears of the audience, as if they were being spoken afresh. This may be a motivation for the verb introducing the quotation to be shifted to the present tense -a motivation that does not exist for other verbs in the narrative.
The Indefinite-Specific Article xa-
Another linguistic device used in narrative is the indefinite article xa-(in some dialects m. xa-, f. (g)l5a-). In NENA this tends to have quite a restricted function. Rather than being used with any indefinite nouns, it usually has an indefinite specific function, i.e. it is used with referents that are indefinite -not known to the listener -but specific. It reflects the difference between 'He wants to marry an Australian', meaning a specific person who happens to be Australian, and the same sentence without the implication that he has any particular Australian in mind. In fact xa-is not even used with all indefinite specific referents, but only with those which are going to have some importance in the ensuing discourse. This is expressed explicitly in standard English as 'a certain'. In colloquial English, the word 'this' is used, as in for example 'At the bus-stop I met this man, right. And we got into conversation and he said ... ' An example of this usage is the first line of all the versions, where the sparrow, the main character of the story, is introduced for the first time with the article xa-. The other main characters are also usually introduced in this way, except in Telkepe. Some examples are:
(18) Alqosh (a) zilla hafY (lra,' xziia gOa-sola.' 'iinmwa: WC) The things exchanged are also sometimes introduced by the article: in Alqosh the piece of bread and the ram; in Hamziye the thorn, the bread and the ram; in Tazakand the piece of bread, the sheep and the saz. Naturally the importance of someone or something to the following discourse is relative and subjective. In the Telkepe version only the sparrow is marked by the indefinite article. This is probably a stylistic choice of the individual speaker, rather than a dialectal difference, as in other Telkepe texts the article is more common.
Narrative Devices Used to Depict a Scene Vivdly
There are three narrative devices which are often, but not always, used together. These are (i) a presentative patticle, (ii) the deictic copula, and (iii) the present progressive structure COPULA + (b;;-)q{cila. These may all be used at points in the narrative where the speaker wishes to depict a scene vividly.
The presentative particle ina is very common in the Tazakand version, but not found in the other two versions. fila, in this function, is not easily translatable into normal English, but is similar in function to Hebrew hinneh, conventionally translated as 'behold!' or 'Io! '. fna is used to present a new scene to the listeners: to draw their attention to something new and often surprising. A more natural translation in English might be 'atld right there was a ... ' or 'and there before her very eyes was a ... ' As one might expect from its function in drawing an image, illa often follows a verb of seeing. We see a typical use of ina in the following lines: The deictic copula is used in NENA dialects both for physical deixis -'here he is!' or 'there he is!' -and to express an immediate, contingent present tense: 'he is ... right now'. In line 17 of the Tazakand version we see these functions used to give vividness and immediacy to the scene being depicted: (25) In fact the texts presented here present an incomplete picture of the usage of these devices. In Alqosh, at least, a presentative particle '<Jlla, equivalent in function to Tazakand ina, is commonly used in narrative together with the deictic copula wo/;; and the present progressive: In oral story-telling, intonational devices -rises and falls in pitch and loudness, as well as lengthening of syllables -are used to make the story more exciting and vivid, in order to keep the listeners' attention. The texts presented above are no exception. It would however be cumbersome to mark an of these devices in the transcription here. What is marked is the nuclear (main) stress () and lesser stresses 0, which are important for understanding pragmatic features such as focus. Another device marked is elongated vowel length, where a long vowel is lengthened even further. This is often used in NENA dialects to express distance, most notably in demonstratives such as 'awall([ 'that over there', 'awa(lha (with elongated vowel) 'that, way over there'. m Vowel lengthening is also used with other deictic words: in Peshabur we find the deictic adverbs tamaba 'over there', tamaa(w 'way over there', and the deictic copula hole 'here/there he is', hoole 'there he is way over there' .12R The same elongated vowel length is found in the Tazakand version, with the same function. Here it is found with the deictic adverb lama 'there' and the deictic copula weld 'here/there he is'. This device adds further to the vivid depiction of the scene, as the illusion is created that the speaker herself is actually pointing to the scene. 129 
Repetition
There are three types of repetition found in the texts. One is the repetition of actions and actual words in each successive episode, as is common with folktales. Another quite different lype is the repetition of an individual verb several times in succession. This quasi-onomatopoeic device is used to indicate that the activity went on for some time. Used with verbs of motion to depict journeying, it also helps to mark the transitions between episodes. This device is found with both the main narrative tense and with infinitives: She flew on and on, and wandered around and around then she glanced (7) 
